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WELCOME!

Thank you to Glendale Public Library, in Glendale, 

Arizona for the opportunity to present the Writer in 

Residence programs. A special thank you goes to 

librarians Kathy Curley and Sarah Herlache who 

graciously coordinated this virtual program series for 

2021.

In its sixth year, the Writers in Residence in Libraries 

program supports content creation in Arizona by 

connecting local, professional authors with their 

communities through public libraries.

This project is supported by the Arizona State Library, 

Archives & Public Records, a division of the Secretary of 

State, with federal funds from the Institute of Museum 

and Library Services. 

Find more information about the project at 

https://azlibrary.gov/libdev/arizona-center-book

https://azlibrary.gov/libdev/arizona-center-book


There will be a link to the PDF of slides 
sent to you with a survey after the 
workshop. 

The PDF will be available for 24 hours. 
After that, please email me for the 
handout. 

Please save questions until the end.

Feel free to email me at 
contact@tinaradcliffe.com

Remember:

1. MMV

2. Never stop learning

3. Deconstruct writers you read.

4. It’s writing. There is no right way.



Self-Editing
■ 1. Emotion 

■ 2. Action Reaction

■ 3. POV

■ 4. Word Choice 

■ 5. Adverbs

■ 6. Scene and Sequel

■ 7. Show Don't Tell

■ 8. Write Tight

■ 9. Sentence Structure

■ 10. Weasel Words

■ 11. Self-Editing Tools

■ Bonus: A peek at my editorial letter



1. Emotion

No tears in the writer, no 

tears in the reader. No 

surprise in the writer, no 

surprise in the reader. –

Robert Frost

Every single self-editing tip today circles back to emotion. 

Readers will forgive and overlook many things if you deliver the 

emotions. Give them all the feels.

Your most important task is to make the reader care. –Cheryl St. 

John, Writing with Emotion, Tension, & Conflict

The essential foundation of all story is how to elicit emotion.-

Michael Hauge, The Heroes Two Journeys

Tip 💡 Put emotion on every page. (RPP) 

For a detailed lesson on emotion see the handout for Creating 

Compelling Scenes. 



2. Action        Reaction

REACTION: Response or reaction is always in chronological order:

(FAS)

Feeling (always occurs)

Action (usually occurs)

Speech (does not always occur)

Tip 💡Review to be certain every action has a reaction. Do not fail to 

miss this opportunity to create and show emotion.

ACTION: Stimulus is the emotional switch for your character. In order to 

be triggered, there must be an emotional identity for the character. THEY 

MUST CARE ABOUT THE STIMULUS.

Stimulus = Trigger 

Emotions = Reaction. 

For a detailed lesson on Action ->Reaction see the notes on Creating Compelling Scenes.



Action        Reaction continued

Worth Repeating!

Events in your story have no meaning or value, EXCEPT as they relate to 

your characters. The value or meaning is how your characters react or 

have feelings about the event.  

Events are external -> Emotional reactions are internal and/or external. 

One cannot exist without the other and they interact to move the story 

forward.  



3. POV –Point of View

When deciding whose point of 

view (POV) the scene will be in, it’s 

important to choose the character 

who will have the most emotional 

response to the motivating 

stimulus, so you create the biggest 

emotional payoff.
Review your scenes for the following:

1. Whose point of view are you using and do you know why?

2. Where do you establish whose POV you are in? (it should be 

IMMEDIATE!) 

3. Is it absolutely clear to the reader whose POV the scene is in?

Tip 💡Pick the POV character who will provide the most emotional bang!

Use your POV! 

The point of being in a particular character’s point of view is to experience the world 

as though you were that person. Remember that the more time we spend in that 

person’s POV the more we are endeared to them. The more we care.



4. Word Choice  

The difference between 

the right word and the 

almost right word is the 

difference between 

lightning and a lightning 

bug.-Mark Twain"Don't use weak general verbs like walk, cry, fall and touch if the 

situation calls for plod, weep, collapse, and caress.” 

-Gary Provost 

Resources for word choices:

Regina’s Noisy Words by Regina Jennings

Word by Word -1130 Words that amp up TENSION by Jessica P Morrell 

Thesaurus.com

Synonym Finder.

Reverse Dictionary

Flip Dictionary

Tip 💡Choose the strongest words and most evocative words.

https://www.pinterest.com.au/pin/319122323569190013/
https://bit.ly/3uAzXCE
http://thesaurus.com/
http://www.synonym-finder.com/
http://reversedictionary.org/
http://a.co/d/0N5a0Ac


Word Choice continued

61 Hours: A Jack Reacher Novel by Lee Child

The wind didn’t help safety, either. It made strange sounds. Rustling, cracking, crackling 

noises, the brittle chafing of frozen foliage, hollow clicks and clonks from frozen tree limbs, a 

faint keening from the weird shapes on the power lines. In absolute terms the sounds were 

quiet, but Reacher could have done without them. He was depending on hearing the soft 

crunch and slide of feet on snow, and the chances of doing that were diminishing.

Northern Lights by Nora Roberts

EN ROUTE TO LUNACY • December 28, 2004 

Strapped into the quivering soup can laughingly called a plane, bouncing his way on the 

pummeling air through the stingy window of light that was winter, through the gaps and 

breaks in snow-sheathed mountains toward a town called Lunacy, Ignatious Burke had an 

epiphany. 

He wasn’t nearly as prepared to die as he’d believed. 



5. Adverbs The road to hell is paved 

with adverbs. 

--Stephen King
Why all the fuss about -ly?

From the movie Outbreak: 

“It’s an adverb, Sam. It’s a lazy tool of a weak mind.”

Let the conversation itself disclose the speaker’s manner or condition. Dialogue heavily weighted with 

adverbs after the attributive verb is cluttery and annoying.

— Strunk and White, “The Elements of Style”

Examples: 

The dog suddenly jumped on the mailman. Becomes: The dog pounced on the mailman.

"No," John said angrily. Becomes: "No," John said. His face reddened as he slammed down the stack of 

books.

Or even better, just use action beats and no tags.

“No.” John’s face reddened as he slammed down the stack of books.

Tip 💡Substitute action for adverbs.



6. Scene and Sequel

Structure of Scenes

Goal-protagonist wants something

Conflict-opposition

Disaster-hook, unexpected 

development

Tip 💡 If nothing happens in your scene, cut it.

Review for the following:

1. Is my scene episodic or does it move the story forward?

2. Was the scene question answered?( The answer always either no 

and/or a bigger complication.)

3. Did I create a disaster ending?

4. Are my scenes live? No skimming or summarizing the element of 

time

Worth Repeating!

Episodic writing is scenes without Goal, Conflict and Disaster.

Remember: Stimulus ->Reaction. Every scene creates a setup to move the next 

scene forward.

A                B                   C               D



7. Show Don’t Tell Look for adjectives that 

tell and turn them into 

verbs that show. 

–Gary Provost

blushing bride                bride blushed  

happy cowboy                 cowboy grinned

sad grandmother                grandma wept

cranky boss                 boss roared

Telling verbs prevent reader intimacy. Eliminate them when possible. By tweaking your words you can create 

deep point of view, show instead of tell, energize your prose and put the reader in the story.

Examples: She wondered. She watched. She glanced. She felt. She looked. These should be passive word red 

flags to you as a writer. The word felt is one of the biggest offenders.

Let your words show what is happening or being thought.

She wondered if Jed really cared. Becomes: Did Jed even care about her? 

She felt her heart thumping. Becomes: Her heart thumped against her ribs.

Tip 💡Turn telling adjectives into verbs that show



Show Don’t Tell continued

4 Easy Tips From AutoCrit:

1. Use strong verbs: Don’t use walk if you can say 

gallop, skip, saunter, stroll or amble.

2. Use specific nouns and clear adjectives in 

descriptions that paint a picture for the reader. Don’t 

just tell us Grandma baked a pie; say a cinnamon-

apple pie with a golden crust rested on the windowsill 

above the sink.

3.Include sensory details—describe how something 

sees, smells, sounds, tastes, and feels

4. Use dialogue: ‘“Don’t you walk out of here!” Mom 

yelled’ is better than Mom was angry.

https://www.autocrit.com/editing/support/showing-vs-telling-indicators/


Show Don’t Tell continued

"The shaved snow on the street was part bright white powder and part ice 

crystals. They shone and glittered in the moonlight." -61 Hours by Lee Child

"I could feel the storm boiling up overhead. The air was like soup. It was pitch 

dark. About midnight, the storm broke. Heavy drops the size of quarters 

spattered the leaves around me." -Killing Floor by Lee Child



8. Write Tight  
Extra words serve no 

purpose and slow your 

writing down."

-Gary Provost

Wasted Words/Qualifiers/Empty Modifiers/Filter Words. Whatever the term you use, they suck power from 

your writing. They show the writer doesn’t trust their sentences to stand on their own.

They are the opposite of crisp writing.

Examples of Qualifiers:

rather

very

a little

sort of

somehow

somewhat

kind of

quite

too

in a sense

type of

really

for all intents and 

purposes

definitely

actually

generally

specific

particular

clearly

apparently

Tip 💡 Strive for concise and crisp writing.



Write Tight continued

Omit needless words.

-Strunk and White

Redundancies and Repetition

Avoid the urge to add unnecessary clarification. Trust your readers to get it.

Example:

Red in color.

Long-necked giraffe.

She blushed in embarrassment.

Joe nodded his head.



9. Sentence Structure

Meaning must be made 

instantly clear. If your 

reader has to read a 

sentence twice to make 

sense of it, you’re in deep 

trouble. –Dwight Swain

Tip 💡 Keep it simple…

1. Vary your length 

2. Vary your sentence structure

3. The AND and BUT issue.

4. Ellipsis, Em Dash and Dash

5. Pacing



Sentence Structure continued

Do a visual of your manuscript, training your eye to look 

for repetitious paragraph and sentence starts.

She stretched, and then she leaned over and grabbed 

up her purse. She didn't take the time to lock the door. 

She took her keys from her pocket pressed on the 

button to unlock her car door. She slid into her car and 

sighed. She leaned her forehead on the steering wheel. 

She just wanted to make it home to the solace of her 

house before she broke down. She squeezed her eyes 

shut and prayed she'd make it.



Sentence Structure continued

BUT and AND. These are necessary sentence and dialogue 

starts, however overuse waters down the potency.

Do a search and find and remove these sentence starts if 

you read the sentence without them, and they are not 

missed. 

The but and comma rule in your sentences.

You should put a comma before but only when but is 

connecting two independent clauses. 

When you don't have two independent clauses, leave 

the comma out. I would go for a walk, but for the rain. This 

time, but is connecting an independent clause to a 

dependent clause. –Grammarly blog

(Independent clause-the sentences could stand alone.)

https://www.grammarly.com/blog/comma-before-but/


Sentence Structure continued

Ellipsis, Em Dash and Dash.

Em Dash —

En dash -

An en dash is a mid-sized dash (longer than a hyphen but shorter than an em dash) 

that is mostly used to show ranges in numbers and dates. It can also be used for 

clarity in forming complex compound adjectives. The en dash derives its name from 

the fact that it is meant to be the same width as the letter N. –Grammarly blog

The em dash can take the place of commas, parenthesis, or colons—in each 

case to slightly different effect. The Punctuation Guide

*The em dash is also used to indicate interrupted speech in dialogue.

Ellipsis …

Use an ellipsis to show an omission, or leaving out words in a sentence or in a 

quote. *It can be used to show trailing off dialogue or is used to create 

suspense.

https://www.grammarly.com/blog/en-dash/
https://www.thepunctuationguide.com/em-dash.html


Sentence Structure continued

Pacing

Variety is the key to pacing. 

Short action scenes are followed by slower sequels. This gives your reader a chance to catch their 

breath.

How to write fast-paced scenes:

One way of indicating increased the pace and tension is shorter sentences.

Those sentences are tight and have little or no adjectives or adverbs.

Which of these sentences has more energy and the fastest pacing and tension?

“Run over there, Charlie.” Jason turned and glanced around at the rolling landscape. “To that big, knotty 

pine tree.” OR? “Go, Charlie. Go.” Jason glanced around. “There. To the left. Under that tree.”

Internal should be pumped up and adrenaline filled. Short staccato thoughts. 

There should be limited 

internals in very fast 

paced action scenes.



10. Weasel Words

Kill your darlings, kill your 

darlings, even when it 

breaks your egocentric 

little scribbler’s heart, kill 

your darlings.-Stephen 

King

Tip 💡Create a weasel word list. Then seek and destroy.

What are your weasel words? 

Mine include: clearly, glanced, murmured, smiled.

Strengthen Your Fiction by Understanding Weasel Words by Melissa Jagears

https://www.amazon.com/Strengthen-Fiction-Understanding-Weasel-Words-ebook/dp/B079JHX4JM/ref=sr_1_1?


Extra! Tools for Self-Editing Your best tools for self-

editing are your own ears. 

–Tina Radcliffe

Train your ears by reading aloud and becoming sensitive to the nuances of your sentences. 

If you stumble, the reader will. If you are confused and find yourself pulled out of the story, the reader will be 

too.

Listen for places where there should be a pause, indicating the need for a paragraph break or an action beat.

Autocrit Offers a free plan and has a community. 

Grammarly Offers a free plan.

ProWriting Aid Offers a lifetime plan and a free plan.

Hemingway 3.0 for Windows Low cost desktop version

https://www.autocrit.com/
https://www.grammarly.com/plans
https://prowritingaid.com/en/App/Purchase
https://hemingwayapp.com/desktop.html


Bonus- A peek at my editorial letter

It is very often nothing but 

our own vanity that 

deceives us.

Jane Austen, Pride & 

Prejudice

I’m sharing revision notes for The Cowgirl’s Sacrifice. 

Spoiler’s are redacted as this book releases on July 27. I’ll also show you 

A few problem areas before and after.

Be grateful for an editor or critique partner who helps you grow. 

Our goal should be to become a better writer with each book.



Dear Tina,

I love Kate and Jess’s story, and it’s such a great conclusion to the siblings’ stories. I can’t wait for 

readers to get their hands on it!

However, after the opening chapters, the scenes become very dialogue heavy and lack the thoughts 

and emotions that we need to really deepen the narrative. If you could go back in and flesh that out 

throughout, it would make the story even stronger. I’ve suggested places throughout where this could 

be done. Whenever I comment that we need more thoughts or to get into their heads more, please do 

so through narrative, rather than by adding more dialogue. This is particularly important as we see 

Kate begin to consider and pray xxxxx. While she mentions many times that she’s given it a lot of 

thought and prayer, we don’t see it, so it feels really spontaneous. I’d love to see that built up more, as 

well as her feelings toward xxxx.



Note how sometimes it just takes a few lines or well chosen words to bring out the emotional 

response.

“Look, you’re blaming the wrong guy for something he didn’t do.”

“I know exactly what he did. He had a chance to toss me a bone, and instead, he hung me out to dry.”

“He told the truth. You can’t blame a guy for that.”

“Oh. Sure I can. Absolutely I can. And do.”

Editor Comment: Can we get into her thoughts more throughout the scene? It’s been very dialogue heavy 

since she went to Tucker’s.

“Look, you’re blaming the wrong guy for something he didn’t do.”

Annoyance rattled right through Kate at her brother’s words, threatening to release her temper at the wrong target. She took 

a calming breath. “I know exactly what he did, Mitch. He had a chance to toss me a bone, and instead, he hung me out to dry.”

“He told the truth. You can’t blame a guy for that .”

“Oh. Sure I can. Absolutely I can. And do.” She fumed for a moment at the thought of how Jess had double-crossed her. 

The man had changed. Ten years ago he could be counted on to back her up when she was against the wall. Not anymore. 



“If you’d married Jess, you’d have been a daughter,” Susan said. “I’m still holding out for that to happen.”

Kate’s eyes rounded, and she searched for a gentle response. “Jess and I are only friends. You know that, right?”

Editor comment: Oh! We definitely need to see what is happening in her head after this comment!!

“If you’d married Jess, you’d have been a daughter ,” Susan said. 

Kate’s eyes rounded, and she looked away for a moment. She couldn’t deny that a time or two she’d thought 

about how different her life would be today if she’d said yes to Jess’s proposal. Then she’d immediately buried 

the idea. If only she could have had it all, but she couldn’t and she’d chosen to find her past before she could 

consider a future.

Susan put a hand on Kate’s shoulder.  “I’m still holding out for that to happen.”



And in the interest of full disclosure. I had a scene where I failed to make the POV character completely clear. Bad Author!

Looks like a good-sized crowd,” Jess said. “Great weather for an outdoor arena rodeo.” Overhead a brilliant 

blue sky provided a bright backdrop for the event on the ground. He followed Kate up to the ticket box 

decorated with star-spangled bunting. The young girls at ticket sales wore red, white, and blue Western shirts 

and white cowboy hats. 

Editor Comment: Whose POV is this? Please make it clear.

“Looks like a good-sized crowd.” Jess glanced around. “Great weather for an outdoor arena rodeo.” 

Overhead a brilliant blue sky provided a bright backdrop for the event on the ground. The ride to Dewey had 

been pleasant and he was glad he’d accepted Kate’s invitation to the event. Now, he followed her up to the ticket 

box decorated with star-spangled bunting, where the young girls at ticket sales wore red, white, and blue Western 

shirts and white cowboy hats . 



Resources
Attributive Clauses by Steve Almond  

Clear Out the Clutter from Your Verbs by Nathan Bransford

How Making Your ‘Reading Experience’ More Rewarding Can Spell Greater Success! By Vince Mooney

The Elements of Style by Strunk and White

Self-Editing for Fiction Writers by Browne and King

Rivet Your Readers with Deep Point of View Jill Marie Nelson

The Power Of Point Of View: Make Your Story Come To Life by Alicia Rasley

Understanding Show, Don't Tell: (And Really Getting It) by Janice Hardy

Make Your Words Work: Proven Techniques for Effective Writing-For Fiction and Nonfiction by Gary Provost

Techniques of the Selling Writer by Dwight Swain 

Writing With Emotion, Tension, and Conflict: Techniques for Crafting an Expressive and Compelling Novel by Cheryl St.John

Write Tight: Say Exactly What You Mean with Precision and Power by William Brohaugh

https://www.writersdigest.com/improve-my-writing/attributiveclauses
Clear out the clutter around your verbs
https://seekervillearchives.blogspot.com/2011/04/how-making-your-reading-experience-more.html
https://www.amazon.com/Elements-Style-Fourth-William-Strunk/dp/020530902X/ref=sr_1_4?
https://www.amazon.com/Self-Editing-Fiction-Writers-Second-Yourself/dp/0060545690/ref=sr_1_2?
https://www.amazon.com/Rivet-Your-Readers-Deep-Point-ebook/dp/B007PUMQ1O/ref=sr_1_1?
https://www.amazon.com/Power-Point-View-Make-Story/dp/1582975248/ref=sr_1_3?
https://www.amazon.com/Understanding-Show-Dont-Tell-Builders-ebook/dp/B01M0BE4UP/ref=sr_1_2
https://www.amazon.com/Make-Your-Words-Work-Writing/dp/0595174868/ref=as_li_ss_tl?
https://www.amazon.com/dp/0806111917/ref=cm_sw_r_cp_ep_dp_Ba6FBbNFJZXH6
https://www.amazon.com/Writing-Emotion-Tension-Conflict-Techniques-ebook/dp/B00G8OIFYU/ref=sr_1_3?
https://www.amazon.com/Write-Tight-Exactly-Precision-Power-ebook/dp/B003L2038S/ref=sr_1_1?


Questions

1. MMV

2. Never stop learning

3. Deconstruct writers you read.

4. It’s writing. There is no right way.

There will be a link to the PDF of slides sent 
to you with a survey after the workshop. 

The PDF will be available for 24 hours. After 
that, please email me for the handout. 

Feel free to email me at 
contact@tinaradcliffe.com


